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Suka Siti  (Sugar City), Robin White, Leba Toki and Bale Jione, 2009-2010,  

Printed tapa. 

Education resource compiled by Fiona Wilcock Educator at Pataka Museum of Arts and 
Cultures, 2010. Pataka Education programmes are supported by LEOTC (Learning 

Experiences Outside The Classroom) and funded by the Ministry of Education. 
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¹Robin White in conversation with Helen Kedgley, Double Vision, 2010 
  
(Based on exhibition and catalogue text by the curator of Double Vision: When Artists Collaborate, Helen Kedgley, Senior 
Curator Contemporary Art, Pataka Museum of Arts & Cultures, 2010.) 
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Bale Jione and Robin White working on Suka 
Siti, 2009. 

http://news.bahai.org/story/754 
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Robin White, I am doing the washing in the 
bathroom 1984, woodblock, 148 x 198 mm. From 
Beginner's Guide to Gilbertes, Robin White, 

1983" 
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Leba Toki, Robin white, and Bale Jione. 

Te Manawa Museum Gallery Science centre, 
October 2009. 

(Báhá'i World News Service, Báhá'i  International Community, Prestigious exhibition presents "New Garden", 2010. 
http://news.bahai.org/story/754) 
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 (Báhá'i World News Service, Báhá'i  International 

Community, Prestigious exhibition presents "New 
Garden", 2010. http://news.bahai.org/story/754) 
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Traditional Fijian Masi cloth. 

 
Fijian Masi cloth being printed with masi 
stencils. 
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Madeline Child and Philip Jarvis, Doodads & Doodahs, 

Orange, 2009. 

 
Brain Coral, Coral Reefs, 
http://library.thinkquest.org/07aug/01713/
index.htm 
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4Jarvis in conversation with Helen Kedgley, Double Vision, 2010 
5 Jarvis in conversation with Helen Kedgley, Double Vision, 2010 
 
(Based on exhibition and catalogue text by the curator of Double Vision: When Artists Collaborate Helen Kedgley, Senior 
Curator Contemporary Art Pataka Museum of Arts & Cultures, 2010.) 
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Madeline Child & Philip Jarvis, Sturt Gallery Artist 
in Residence, 2009. 

 
Postcard to Garland Briggs, 2008. 
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6 Hannah Beehre in conversation with Helen Kedgley, Double Vision, 2010 
7 Aaron Beehre in conversation with Helen Kedgley, Double Vision, 2010 
 
(Based on exhibition and catalogue text by the curator of Double Vision : When Artists Collaborate Helen Kedgley, Senior 
Curator Contemporary Art Pataka Museum of Arts & Cultures, 2010.) 
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F4 collective (Susan Jowsey, Marcus Williams, Jessie Williams 
and Mercy Williams) The Minutes 2010. 



 
Charles Heaphy, Gavin Hurley and  

Sam Mitchell, 2010, 
Collage and water colour. 
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Charles Heaphy, Gavin Hurley,   

Oil on linen, 2009. 

8   Hanna Scott, Childish cartoons and collectables let artist Sam Mitchell act like a naughty kid while making art for grow- ups, 
Pavement Magazine, 2005 

9   Sam Mitchell's Secrets, artist in conversation with Mary Newton gallery, 2009.    
http://marynewtongallery.blogspot.com/2009/10/sam-mitchells-secrets.html 
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Byobu – Folding Screen, Acrylic on canvas, 2010 

10  Shintaro Nakahara in conversation with Helen Kedgley, Double Vision, 2010. 
    (Based on exhibition and catalogue text by the curator of Double Vision : When Artists Collaborate Helen Kedgley, Senior Curator       

Contemporary Art Pataka Museum of Arts & Cultures, 2010.) 
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   Tu Te Manu Ora I Te Rangi, Installation, 2009.  

 

11   Macgregor, H. 'Tane and Rehua at centre of new exhibition', www.scoop.co.nz 2 Oct 2008 
12  Ngataiharuru(Taepa(in conversation with Helen Kedgley, Double Vision, 2010. 
13  Taepa, N. Taiawhio II : Contemporary Maori Artists:18 New Conversations, Te Papa Press, Wellington, 2007, p242 
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